% pr | A | e o e 9 P
ALFEY @ WINHARWWRZVITIATACATUNS: ’mﬂmﬂugu’]gﬁ@ﬁiwﬂﬂjmQMﬂguuuﬂﬂ

NTINTIUUA

Jafide : ARAdNA Rnagugaes ADE/ANTN : AnvEyEe Aaafuarlszyni
Aail anendzRatlznisuans
UIneREvaniAn ne

Tiudoeda : 2559 UUIUNTN © 205 Wiin

o o o ] adal 1 e as &
A&y © vieTidatuesvindy Faazesuns wnAelllne

4 1
AfeulisldngUsrasfifte AnenalinnasAIarATWINTEIANIAZYUWIA NITNTT

9
ar

ww Wadnuvinsfidauaznszusuinianunumnisuansunega inedandneainnag

LARITALUTAN-TGT ATAULINAT wazd sy

= as 1 & & - ar ] RRI Ej v ar
NANIFITENLIN AmAgyunA neeneuu IuungRatiudaazasunaiauniid iy

@ at ==

1 1 eded el &3 = = ar ey 6 9 o !
ngengasdndlionissdounauiiuigs AvoanaauuLunan sl LL@&VLGIT‘]JH"ITGWH‘V]@@]

X ] 1 & Ly 4 [-a 1 =y 1 W = v
anagflucguaneviig Fuflulsunansdnaefuungfeil Tneanizedradiwiugaudin

2 %
o7 a’ =g

afinasdiall wazaoungdnde watlszAu Rannainaesnglinivaetinutitai@nsnase

nssaesguiagyunaabininifdes aunainuiludndneoiresgnagyuuirias

o

s 9 [ A = G o
AnsaRd Ay hdudulfinuagnalivingzuasdAnaninnisuaning Aalliazamng

& o :

auluRatluguiianiinssusurin i niiviaadiza s Masinpauinaningaulunisuans
o

wgAallinlifaaeusjaiumiilndy pruwnifesindes nesasuidndunnuasly

AINAR IATATILY

ar

3
RINNNTANHINTLUIUHITINTUARAIEINGA WU ARIAFLUUATIYIasTIaaIMA T8N

1
o & g 2R

Wiudnenzlaniady Ae ANAININLAZEAREa AN LLLUNNANATE T9AA1INATH

12
anysolaanszuouin nnslddirzsng o nadousesientafsudfswzasmiiiniunig

£ = o cly 2rar 1=y = Py at gr
aaendealilAfuyudadunisisunminedavanisfinlne



- [ 9s ' 24 = | =y @ e 2/ 2/
wanulmuanavini lfadragniies uaznaundmuwanann Intatdudamazsoanisly
dnanagidausing o sinliviniandn Nannsternamnauaznddlunisuansliifluedneh
saunadalinnsuamseannisansuainonfandudniiuasvianisediedaaulunisugns

1 o
unuwene 7 Ausaniidadntiinnsuansrasvinusilezivla



Title : Dance Movement Manner and Postures in the Role of Female Characters:
Boonnak Tantranon’s Wisdom on Thai Classical Dance
Researcher: Kittisak Kerdarunsuksri Faculty/Department : School of
Humanities and Applied Arts /
Performing Aris
University of the Thai Chamber of
Commerce
Year of Accomplishment : 2016 No. of Pages : 206
Key words : Dance Movement Manner and Postures, Female Characters, Thai

Classical Dance

,ﬂ\bstrac’tﬂ=

The purpose of this research is to study the female characters' dance techniques
of Boonnak Tantranon in terms of movement manner and postures. For this study, the

performances of Mekkhala-Ramasun, Do'rasa Baela, and Manora Buchayan are selected.

The findings are that Boonnak Tanfranon is one of the dance artists whose skill of
female character-oriented dance movement are highly excelient. She possesses the
dance style and manner of Nang Kasat (royal or noble female character). As Boonnak
was ftrained by several court-dance masters, especially Thanpuying Paew
Sanithwongseni and Jamriang Putpradab, her dance movement manner and posiures
were lo a great extent influenced by these two great masters in Thai dance, and later
developed to her own identity. Boonnak's significant qualities reinforcing her competency
of dancing are the fondness of dancing which results in the determination to hard practice;

the perseverance; the observation as well as the consideration.

*The research was financially supported by University of the Thai Chamber of Commerce.



The study of the three performances finds that Boonnak's prominent characteristics
of dance style are the elegant and surave movement in the traditional style of noble female
character deriving from the perfection of dance movement as well as the accurate and
harmonious use of all parts of body in dancing; the accentuating of rhythm and beat with
parts of body which helps dance postures clearer and more powerful, and enables the
postures to communicate their meanings,; together with the use of facial and gesture
expression to communicate the characters' feelings. Thase help her performances of Thai

dance highly impressive.



